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Throughout recorded history books have been the containers which document and transmit 
human culture. It is no wonder that contemporary artists are taking their cultural production 
into book form, and as is the practice of art makers, pushing the concept of what defines a book 
beyond conventions and mainstream notions. 


In a vein similar to literary texts, the contents of these works traverse the personal, the political, 
the spiritual, the physical, the sublime, the abject, the poetic, the playful, remembrance, and desire. 
The theme, Conceptually Bound, refers to the idea that the content of the book is in part 
expressed by the form the book takes. The books in Conceptually Bound reference the individual 
context of what is meaningful in the artists’ lives. Many reflect concerns of the broader culture. 





Thus far, each edition (exhibition) of Conceptually Bound has featured a distinctive and separate 
selection of artists’ books. The artists have come from across North America, Europe, and Asia. Alll 
three editions combined have exhibited approximately |70 works by more than 90 artists/entities. 








| have looked at many, many artists’ books, having received my first as a gift more than thirty years 
ago. Still, | continue to be awed by the range of creativity, the diversity of expression, and the depth 
of thinking which manifests in this art form. What | find most compelling is the ability of the book 
art object to engage audience intimately on a variety of levels. It is this quality which | think makes 
the book a form of increasing interest to today’s artists. 


Thanks very much to the artists who have shared their work via Conceptually Bound (and 
in many cases allowed gallery visitors to handle their books) and to the gallery directors 
and curators who have hosted these exhibitions: Sean Collins, Alan Carrier, Jason Tannen, 
and Linda Covello. 


Nanette Wylde 
Curator 


Susan O’Malley 





Since 2002, The Susan O'Malley Research Team's social research, 
products and services aim to ask questions such as:""What is the 
state of pep and optimism in our society?”, “What are efficient 
and goal-oriented ways to inspire?”’, ‘How can an interaction 


Headquartered in San Francisco, California, the team uses the 
minutia of every day living to inform their studies. This book is a 
record of some of their activities. 





between people, such as a conversation, be physically recorded?” 





Recent Projects, Products & Services, 
Volume I, Fall 2004 - Spring 2005, 2005 


Digitally produced book, spiral bound 





Edition of 6, Susan O’Malley Research Team 


Karen Kunc 


This sculptural work contains painted and carved 
images which alternate with written words and a 
connecting phrase that addresses the multi-faceted 
interconnections of nature and man, beauty and 
destruction, conflict of purpose, life and death. 
This unique sculptural book form creates a 
dramatic physical presence and tactile experience. 


Agri Culture, 1992 


Acrylic paint on carved cherry-wood pages, 
foil lettering, sewn binding, clamshell box 
with woodcut printed paper 


IS XA 7" 





Unique, Blue Heron Press/Karen Kunc 





Karen Kunc 





This richly colored and detailed book reflects the seasonal 
transition of light, and the arrival of life. The aura of a special 
mid-summer is captured — and literally etched — for a 
handheld memory. 


Photo by Larry Ferguson 





Small Gifts, 2004 





Etching, aquatint, letterpress on handmade paper 


5.25” x 3.25” folded, 5.25” x 63” unfolded 





Edition of 18, Blue Heron Press/Karen Kunc 


Dorothy Simpson Krause 





n 1993 when property held by the Sisters of Charity in 
Dublin was to be sold, unmarked graves of 133 women were 
discovered. The shameful history of the Magdalene laundries 
is well documented and is dramatized in the excellent movie 
by Peter Mullan, “The Magdalene Sisters.” | saw the movie in 
Ireland in the fall of 2002 and began this book shortly after 











Magdalene Laundries, 2003 


Leather coptic binding over papyrus, collage 
6 72a 125" 


Unique 


Obviously, | could not fit all 
of the avian collectives. 
Here are a few more... 
raft of auks 

siege of bitterns 
bellowing of bullfinches 
wake of buzzards 

mews of capons 

peep of chickens 
clattering of choughs 
cover of coots 

raft of coots 

flight of cormorants 
sedge of cranes 

head of curlews 

trip of dotterel 

dopping of ducks 

fling of dunlins 

cast of falcons 

troubling of goldfinches 
bazaar of guillemots 
confusion of guinea fowl 
screech of gulls 

ute of mallards 
richness of martins 
pandemonium of parrots 
clamour of rooks 

hill of ruffs 

fling of sandpipers 
doading of sheldrakes 
iving of teal 

mutation of thrushes 
rafter of turkeys 

coil of wigeon 











jae 





Cheryl Coon 





Flock, 2007 


Mulberry paper, photos, wax, feathers, steel, wire 
5° | 2" 


Unique 


Susan Goethel Campbell 





The “ZONE” book blurs the distinction between natural and artificial 
landscapes and questions our perceptions of nature. How land is 
divided and zoned for a variety of uses was the primary impetus for 
this project. 


Opening in accordion folds, the book comes apart in three segments 
and contains digital images that simultaneously allude to aerial views of 
land and microscopic views of leaves. One of the leaf patterns was the 
result of collaborating with a landscape architect. The exterior of the 
book is finished to look like asphalt with reflective yellow text. 





ZONE, 2007 


Digital print, silkscreen, mixed media on 
magnetic sheeting 


2” x 3” x 8” closed, dimensions variable open 


Edition of 8, 2 artist proofs 


Photo by Tim Thayer 


Jason Lujan 





This project was completed during my artist residency for the New 
York Center for Book Arts. Each thin book contains five fold out vellum 
pages which in turn contain various overlays of Chinese dragons in 
porcelain colors, with a hand stenciled Native shield pattern (birds) 
painted over in red. I've been investigating aesthetic combinations of 
American Indian and Asian imagery, and this project is the culmination 
of lots of experimentation in how to go about putting together such 
powerful and historical forms without one overpowering the other. 








Untitled (Book |), 2006 - 2007 


Ink and flashe on vellum 
|2” x 17” (page fully extended) 
Edition of 5 


Jody Alexander 





The Pharmacist’s Daughter, 2005 


Stitching... sewing... healing... mending... 


Wooden box, gampi/kozo paper encaustic, 


; ; thread, glass bottles, etched brass 
...and all the while murmuring... 


11" x 9" x 7” 





Unique 


“The Napkin Project” was created by T. Ellen Sollod with poetry by 


Ginny Hoyle in response to build-up to the Iraq war. W 





hat began 


as an artistic protest to the war before the first bomb fell, became 


a tragic foretelling of what has transpired in the Middle 
the project's inception. The intended audience for the li 
edition artwork was 60 people around the world whos 


East since 
mited 
e actions 





could foster peace. Recipients included politicians, mem 
media, selected Nobel Peace Prize winners and other n 
international relief agencies, the arts, and humanities. 


bers of the 
otables from 





Ellen Sollod & Ginny Hoyle 





The Napkin Project: In Case of War, 2003 - 2004 


Fabric, embroidery, letter press on Rives 
Heavyweight, embossing on Rives BFK 


10x 5” x 5” (closed) 
Edition of 60 





Photo by Richard Nicol 


Ellie Brown 


Peach JeEtt-O 


Dissolve one pack 
age of Peach Jell-O 
inone pint of boiling 
water or one-half 
pint of boiling water 
and one-half pint 
juice from peaches. 
Pour into a bowl or 


| mould and set away 
© toharden. Garnish 


peaches, either 
canned, and 





“War Between the Classes” takes the context of the War Between the Classes, 2004 


cover, which refers to the classroom and brings it to a Altered Book 
racial context. This is accomplished through the use of ee 
a vintage racial advertisement for Jello. x9 





Unique 


| Teenagers Pray \ 


Sot 


: 


“Teenagers Pray’ uses the title of the book to contemplate what it is 
teenagers of both genders pray for. Females pray for a great body that 
boys will notice and boys pray to see a female body. 


The body image is placed on vintage table cloth pattern to suggest 
the juxtaposition between sexual desire and the bonds of home and 
childhood. 


“ou 
= 





Ellie Brown 


Teenagers Pray, 2003 


Altered Book 
5’ x 7” 
Unique 


UPPERCASE collective II 


UPPERCASE collective II 
directed by 
Melissa Kaup-Augustine 


Adelina Mendoza 
Ashley Devis 
Cassandra Voors 
Christopher Brizuela 
Dejon Rodriguez 
ongyeon Na 
osiah Gonzales 
uan Maciel 

ustin Silvera 

erry Flynn Williams 
Mario Sosa 

ary Mufioz 

Mike Shoys 

Raiel Smith 
Richard Jonsson Jr. 
Ruby Anne Galang 
Sara Sanocki 

Sean Bledsoe 
Susan Corwyn 
Tam Tran 

William Weber 




















The UPPERCASE collective is a diverse collection of artists that Survival Biscuit, 2007 
seeks to communicate the different viewpoints of modern society 


by combining each individual's message into a wider perspective. Recycled paper, wood block printing, collage, 


stitching, hand-drawn illustrations, painting, 


The artists utilize traditional processes, digital design, mixed media, recycled 1962 survival biscuit tin 


and letterpress printing to achieve their message. They come from 13 8" 5” 
various religions, cultures, and geographic locations and represent 
the melting pot of ideas and opinions that is the world today. Unique, UPPERCASE collective 

















This is the first book person | ever made. It was inspired by 
a piece of lint on the floor that looked like a little person. 

| had been making books of brass, copper and silver Making 
a person with a book in the chest seemed a short leap. 
He/she represents me as a continuation of my ancestors, 
and a product of my childhood environment. 





Judith Hoffman 





Myself as my grandfather, 


made of crickets, grass and rain, 1987 
Sterling silver, brass, watch parts 

4125 X 3029 2375" 

Unique 


Judith Hoffman 





The extinction of the dinosaurs is only one of a 
number of mass extinction events in the Earth's 
history. | chose five possible causes that were 
easy to portray visually. The sixth extinction event 
in my book is the Holocene, our current time. 
70% of biologists think we are in the middle 

of another extinction event right now. And the 
seventh event Is my own personal death, which 
is a major one for me. 





7 Extinction Events, 2006 


Plastic dinosaur, copper, watercolor paper 
(arches 90 Ib.), acrylics, collage 


TX C8" 





Unique 


Judith Hoffman 





A team of explorers search through a newly discovered 
land full of marvelous sights. They name cities and 
landmarks after themselves, ignoring the original names. 
This land is the place people go when they die. The 
image of people floating through the sky in a boat is 
from my dreams. 





Expedition to an unknown land 


by Ludmilla Paulsdotter, 2005 


Arches 90 |b. watercolor paper, museum board, 
acrylics, old photos from ebay plus a few scanned 
and reprinted from my personal collection 


8" x 7"'x |" closed, 6’ long when open and flat 


Unique 


Judith Hoffman 





This book is an icon to my childhood. Crickets singing 
in the grass, the view out of the window at my 


grandparent's house, dinosaurs, playing cowboys and Blue plexiglass, galvanized aluminum, found objects 


zero to twelve, 2007 


Indians, Christmas magic. The last pair of pages refer to AS" ¢ 3.25" 2” 
my dad's career as an army officer and the roll of dice , , 
that brought me to the Bay Area 38 years ago. Unique 





“Spiral Bound” is part of a series of wooden 
relief sculptures entitled Earth Texts. As visual 
puns and metaphors of the book form the 
work connects ideas of language to both earth 
and body. 





“Spiral Bound” uses lengths of human hair 
embedded in beeswax on each side of the 
open book at its centerline. Each length of hair 
is bound to another length of hair interweaving 
the piece together in a spiral braid, punning 

on the idea of what binds a book, a life, or 

our lives together The beeswax and encaustic 
of the piece act as ‘‘skin’’ — word becomes 
flesh. Skin and hair contain a palimpsest of 
experiences. 





Spiral Bound, 2006 
Carved wood, encaustic, beeswax, hair 


21" x 21"x 6" 





Unique 


Kristy Deetz 





Beata Wehr 





This journal is a commentary on the frustration, 
which builds up in a situation where a person works 
as a temporary employee — in this case an adjunct 
instructor — without job security and benefits and is 
asked to contribute more hours than are paid for. 





Daily level of anger of an underpaid 
employee (Book number 60), 2003 


Scroll, cotton canvas, pen and ink, coffee stain 
11x 2” rolled, | 1x 59” open 
Unique 


For a long time | have been collecting found little 
metal objects, whose history and sometimes 
purpose were unknown to me. | have used these 
pieces in many of my works dealing with issues of 
time and transience. In this book, whose pages are 
made out of Polish linen, | have stitched one or 
two objects to each page suggesting a narrative. 


The book is about meditations and dialogues, a 
need for personal relationships as well as one’s 
continuing conversation with oneself. 


Meditations and dialogues 
(Book number 76), 2006 


Linen canvas, linen thread, gesso, 
pen and ink, found metal objects 


10” x 8.5” 





Unique 


Beata Wehr 





Nava Atlas 


~~ 4 gat 
| a truck drives 


“Any Man Gets Tired of Toast All the Time ...‘" is part of a series 
that uses images of housewives, domestic scenes, and food to 
examine the roles that women continually grapple with. Iconic 
imagery from the 40s and 50s symbolize the expectations 
heaped on women in the domestic sphere, questioning whether 
gender roles have evolved as much as we've been led to believe. 
The smiling lips of brides in the background evoke the romance 
of weddings, which carry hopes just as high today as ever even 
with the high level of divorce and marital discontent. 








Any Man Gets Tired of Toast All the Time: 
Advice on Baking and Marriage, | 947/2007, 2007 


Inkjet prints on paper with fabric binding 
“75 % FES 


Edition of 3, Amberwood Press 


Photo by J. Gilbert Plantinga 


Lark Burkhart 





Part of the series “48 Words of War’ this book focuses on perhaps 
the two most dangerous words: them and us. 


From classroom experiments to age-old fights, the bifurcation of 
humanity into competing classes leads to tension and conflict. Hutu 
and Tutsi, Protestant and Catholic, north and south — we choose 
them and us at our peril. The battles roll out seemingly without end, 
a cycle of violence that repeats itself over and over and over. 





Reeling into History, 2007 


Linocut, book board construction 


Reel: 10.25” diameter x 2.5” height, 
Scroll: 2.25" x 60 


Unique 


Lark Burkhart 





Peace is possible. Each of us has it in our hearts to release the 
hatred, anger, and fear that make war reasonable, desirable, 
and then inevitable. What Ralph Bunche said more than half 

a century ago bears repeating: Since wars begin in the minds 
of men it is in the minds of men that the defenses of peace 
must be constructed. It requires the simplest and most difficult 
thing: a change of heart. 





Peace Will Grow Through, 2005 
Drawing, toner transfers, cutouts, autographic text 
11x 9.5" 


Unique 


Lark Burkhart 





The founding of our nation was a revolutionary act. Political 
leaders of the time understood clearly the tools that had 
been necessary to achieve independence and would continue 
to be the protection of our freedom. Language — including 
the words that criticize, object, protest, demand, defy — is 
protected because it is powerful. We have the right to use this 
power and the responsibility to pass it on. Speak out. 








Language is an Incendiary Device, 2004 


Stamp printing, torn paper, acrylic paint, wooden bowl 
Bowl: 10.75" diameter x 2.75”, Matchbooks: 3” x 3.5” 
Unique 


Diane Cassidy 





“A Plethora of Petroglyphs’ is a record of my trip to the China 
Lake Naval Air Weapons Station outside of Ridgecrest, California. 
The images were photographs | took during the tour scanned 
into photoshop, printed on pastel paper The accordion format 
book's covers and pages were a simulation of the rugged terrain 
housing the actual petroglyphs. 





A Plethora of Petroglyphs, 2005 


Accordion book printed from photoshop on torn 
pastel paper, writing, rubber stamps 


10” x 7x |"'closed, 216” open 
Unique 





“Taxidermy” is a description of the profession by way of photographs, 


drawings, and written instructions. In keeping with the tone of a 
typical taxidermy studio the pages consist of corrugated cardboard 
which are interleaved with parchment-like sheets. Pegboard is used 
for the covers. The pages and the covers are bound together with 
duct tape. 


Diane Cassidy 


AFTER RECEIVING-THE LEATH FRED WALA TE FKAD-FEAMZ, 
Pvp -The fanciwiins THE NesT GAEIDERATION 12 TO 
Ment Papo THe StALP PERMANOUTLY > - 


RA SOLUTION TO COVOL THE KALP. IMMERSE THE 
UD AGMATG. LET IT STAND AWwHILb, THEN PLUNGE ae 
SivE IT AY HOUR CR 20 OF SCARS, “THEY SRUBE: 

1D AND HANG IY OVER A POUR TD DRAN, HAll fe OUTWARs 


Taxidermy, 2007 


Silk screen, photographs, drawings, 
other's words, rubber stamps 


[6's 1B xe 5° 





Unique 


Andrew Johnson 





“FOLD” is a series of 26 paired pages of a book 
that responds to the consequences of crises in 
the Middle East, crises in photography, and crises 
in representation. The pages are united by a 
lower band of sand traversed by twisting taffy, 

a visual metaphor for our inability to extricate 
ourselves from an intractable conflict we helped 
to create. 


FOLD, 2005 
Bound digital prints 


12” x 19” bound 


Adrienne O’Hanlon 





For $ale, 2002 


A take on panacea and commodification. pti epcleineebeule 


Edition of 22, FireFrog Press 


Photo by Scott Early 


Adrienne O’Hanlon 








“Pieces/False Prophets’ is an ongoing project collecting Pieces/False Prophets, ongoing 
musings on love, sex, and relationships. Writing for this 
bookwork, begun in the mid 1990's, spans through years Altered Book 
of evolving thoughts about the cultural preconceptions of 3% 3 
romanticized love versus real experience. 
Unique, FireFrog Press 


Photo by Scott Early 


Photo by Scott Early 


Adrienne O’Hanlon 





This portfolio exchange was inspired by Carl Orff’s, 
musical composition Carmina Burana, which was in 
turn inspired by the “Burana Codex’, a | 3th century 
manuscript of poems, folk songs and artwork. 





Green: Fortune, Cycles, Healing, 2004 


Accordion book, waterless lithography 


6.5" x 8.5" 





Edition of 12 (Portfolio members only) 
with lettered edition A - J, FireFrog Press 


Sun Young Kang 





My grandmother who had been the biggest inspiration in 


my life was a typical Korean traditional grandmother, as well »~ ¢: . 
as, a mother just like all of our mothers. After her death, my In Honor of My Grandmother's Simple Life, ate 
memories of her evoke the circulation or replacement in a Printed on Mohawk Super fine 80lb on KORS offset press 


family or human life simply like the sunrise and sunset, and , , 
the valuable experiences or memories the dead have left us. 3.875" x 4.5" (closed) 
This is the simple story of my grandmother; | talk about Edition of 140 

her life as a grandmother and as part of human nature, the 

simplest life but deepest love. 








Sun Young Kang 








“The Way to Be Empty, |’ is based on the idea of | 08, a significant 
number in Buddhism. My working process is a meditation, as is 

the experience | want to give to the reader The act of cutting 108 
pages and printing 108 different combinations of 14 words is one 
that empties my mind of desires. As readers turn the pages, they 
participate in that meditation, similar to the Buddhist practice of 
repeating vows 108 times and telling 108 beads. The path of piled 
desires gets smaller and smaller until finally the reader reaches the 
emptiness at the end of the path, the last page. 





The Way to Be Empty, |, 2006 


Hand cut, transfer printing on Japanese paper 
Coptic binding and Banana leaf covered clamshell box 


6.5" x 9.25” (text), 7.33” x 10.33” closed box 
Edition of 10 


Brooke Fairfield 


LUND) (3 


VOLUME } 


Brooke Fairfield 








Paradise (Volume |), 2006 


“Paradise (Volume |)” is the second book of the Mona 
series, a Bangsian fantasy about an oddly misshapen young Graphic Novel 
woman. In this volume, she enters a befuddling afterlife where 


peculiarities abound and danger is never far away. 10.5" x 6.675" 


Self-published 





“Premarin Mare & Foal’ is from a series of work 
called ‘Soul Books.” 


This sculpture represents the precious lives of 
horses and their foals who are callously used by 
the pharmaceutical industry, under inhumane 
conditions, to produce hormone replacement 
therapy drugs for menopausal women. This 
industry is an inhumane and environmental 
disaster The drugs produced have also been 
proven to be dangerous to the women who 
take them. 


You can visit the United Animal Nations website 
for more information, www.uan.org. 


Soul Book; Premarin Mare and Foal, 2006 


Porcelain with mason stain, mixed media on paper, thread 


Figure 10” x 7.5" x 2.375" 


Books 1.75" x 1.25” x .875" and .625” x .5” x .625” 


Unique, Judith of Serebrin Books & Prints 


Judith Serebrin 





Judith Serebrin 








This Year In Jerusalem, 
Objects Out of Context, 2007 


Watercolor paper, watercolor, ink, Twek, 
copper wire and thread 


5” x 8.5” x .625’’closed 
11" x 8.5" x .625” open 


Unique, Judith of Serebrin Books & Prints 


Judith Serebrin 


“My Family’ is from a series of work called, 
“Soul Books.” They are a tactile and symbolic 
way of depicting the importance and existence 
of the soul in all living creatures. I've been using 
ceramic figures to contain handmade books, 
which represent these unique and literary 
paintings representing the soul of each figure. 


This piece is a portrait of the creatures | live with. 





Soul Book; My Family, 2005 


Porcelain with mason stain and glaze, 
mixed-media on paper thread 


Sculpture 5.5” x 5.5” x 3” 
Books approx. 1.25" 1.125" x .5” 





Unique, Judith of Serebrin Books & Prints 


Judith Serebrin 





“Quiet Man’ is from a series of work called, “Soul Books.” 

They are a tactile and symbolic way of depicting the importance 
and existence of the soul in all living creatures. I've been using 
ceramic figures to contain handmade books, which represent 
these unique and literary paintings representing the soul of each 
form. 


“Quiet Man” was inspired by my partner, but looks to so many 
men whose rich emotional lives are turned deep inside. 


Soul Book; Quiet Man, 2003 


Porcelain with mason stain and glaze, 
mixed-media on paper thread 


Figure |l.75° 3 1.75" 
Book 437" 1.375" x 2.125" closed 





Unique, Judith of Serebrin Books & Prints 


Rae Trujillo 





This book was made for my mom.When she lived in a senior’s 
apartment we would go grocery shopping and out to dinner. 
When we got in the car, she would say, ‘look ‘one thousand eyes 


One Thousand Eyes Watching Me, 2007 


watching me,’ referring to the voyeuristic community she lived in. 2.9" x 2.9" x 2.9", opens to 10'9” 
Most of the senior’s were unable to ‘get out’, but would peek out 
the curtains. When she returned, her friends would want to know Unique 


all about the day and live a vicarious experience. 


Photo by Mark Edwards 


Rae Trujillo 








ine Lives — An Autobiography, 2004 
This book explains from a cat's point of view, the many lives My Nine Lives utob egraphy, 
they live. How they transcend from one life to another as Mixed Media 
they improve with age. This book was made for my cat Lazlo. ; 
He was a snack time kitty. 3.5" round 
Unique 


Photo by Mark Edwards 


What do you find in a dog house? Silly dogs, 
playful dogs, dogs with toys and toy dogs, but 
what about the Junk yard dog? Are they behind 
the fence to protect us or them? 


Mad Dogs, 2005 
Mixed Media 
9" x 6.5" 





Edition of 4 


Rae Trujillo 





Photo by Mark Edwards 


Peng-Peng Wang 








This book is inspired by my 





home visit in 2006. 


| was amazed by the way people communicate in 
Taiwan. Cell phones have become dominant in 


the social life. Popular meeting places are those 


western fast food franchise 
shops. 


instead of local snack 


At the same time, | was intrigued by my own 
native language, Chinese, while learning how to 
type Chinese characters at the age of 38. 





“Practical Chinese Conversation for Beginners” 


is my response to this “reve 


Practical Chinese 


Inkjet print on paper 





Unique 


rse culture shock”. 


Conversation 


for Beginners, 2006 


9.25" x 5.375" x 1.125" 


Florence Ormezzano 





This book is about the discovery of new life forms, collected ; ; 
by a fictional scientist. t contains a DVD with images of the Water Organisms / Shore Specimens, 2006 - 2007 
life forms, a small booklet with information on the research, 
a green note book with day by day notes made by the 
scientist, an A3 size poster with the pictures taken of the 6.5" x 10" x 4.5” 
various life forms discovered, and a clay statuette found in 
Guyana, originally sold by the local population. 




















Cardboard, paper, color prints, clay, and DVD 











Edition of 22, Editions Cactus 


Photo by Octave Putler 


Paula Levine 





Israel's Prime Minister Yitzhak Rabin is assassinated. 

Just prior to his assassination, he had steered the country 
towards peace negotiations with Palestinian leader Yasser 
Arafat. A Jewish bible is cast in clear resin allowing light 
to pass through it. 





Transparent, 1995 
Jewish Bible, resin 
10” 7.75" 


Unique 


Paula Levine 





In response to growing conflicts and deaths in Israel and 
Palestine, the Hebrew word for life,"chaim,’ is seared into 
the Qur'an with a branding iron, and its corresponding 
Arabic word, "hayat’’ is seared into the Torah. 





Branded, 2003 


Jewish Bible and the Qur'an 
l0”x 15" 
Unique 


Paula Levine 











Baruch Goldstein kills twenty-nine Palestinian 
worshipers in the Cave of the Patriarchs in the 
West Bank city of Hebron. 


A bible is soaked in water for 29 days, drained, 
randomly opened and rubbed with my finger 
| stop when the word “‘peace”’ appears. 


Rubbed until “peace” appears, 1994 
Bible 
7 lO" 


Unique 


Deborah Kogan 
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At the same time that | was researching an article on artists’ flipbooks, | 

hotographed my daughter showing me a hip-hop dance that she had : 
ieee What a great subject, | thought, for a flipbook. This book hiphop at 15, 2007 
form would be ideal for recreating the accented and jerky movements 
of hip hop dance. | was surprised to find that the flip book format also 
enabled me to freeze and relive over and over again the nostalgia that Edition of 40 
wells up as | realize how quickly a glamorous young woman has come to 
occupy my daughter's face and figure and eclipsed her younger elfin self. 


Pigmented inkjet prints bound into flipbook 


Penny Nii 





The Chinese writing, and the Japanese kanji, has 
its roots in hieroglyphs dating back 4000 years. 
Hieroglyphs, or pictographs, represent what 
the objects look like. Over time they began to 
represent abstract concepts, often made up of 
multiple hieroglyphs. 


The hieroglyphs appear on the right-hand page; on 
the opposite page are an image of the object and 
the ideogram in use today. | felt the hieroglyphs 
deserved to be displayed on a wall. When the 
back cover Is pulled gently to the right, the pages 
become a slender “wall” of hieroglyphs. When the 
pages are turned, the wall gradually closes into a 
standard book form. 





PICT-TO-WORDS, 2004 
Paper 
3” x 4", 20" wide when spread 








Edition of 25 


ee aT ORM OF 
eae Knorr yer 


ohm Ales mace RMN SHEA OD ™: 


All the marks and symbols in the book are pieces of different writing systems. 
Their meanings are lost, because either the languages have ceased to exist or 
the writing evolved into other forms or few, if any, are left who can read them. 





The book focuses on the form, the beauty and the universality of each mark. 
“What Did You Mean?” is made up of eight mini-books. Each mini-book contains 
fragments of writing used in a geographical region to show the influence of 
proximity on writing systems. The binding enables a circular display of all the 
mini-books at once. 











Penny Nii 





What Did You Mean? 2007 


Paper, fabrics 


8" x 9.75" 





Edition of 2 


Penny Nii 





This 


book arose from a challenge project among the members of the 





Bay Area Book Artists. Each participating member wrote a title of a 
book on a slip of paper and put it into a bag for a drawing, | drew 


“Poc 


| too 
The 


kets: The Secrets They Contain” submitted by Pati Bristow. 


k the title literally and found pockets by visiting Goodwill stores. 
pockets were easy, but the secrets were hard to find. On the 





right-hand pages are pockets containing secrets. On the left-hand 


pages are ciphers and images related to secret or mysterious societies. 





Pockets:The Secrets They Contain, 2004 
Cotton fabrics, batting 


8" x9" 





Edition of 2 


Penny Nii 





In 1998 | wrote a very short story about reincarnation. | was fondly 
remembering my old-fashioned grandfather who disapproved my 


independent nature and who used to tell 
position of women in the wheel of life. 


The story begged for a circular structure. 


me his views on the 


Each reincarnation is 





revealed as the disk, or the wheel, is turned. 





The Wheel of Life, 2002 


Paper, foam core, wood 


8.5” diameter, .75” thick, in 9.5” movie reel canister 


Edition of 2 





Kent Manske 





' 


“Finder” is a series of map sets. Each set contains four maps. 
Each map is a record of an ‘exploration in the making. 


These maps employed chance, risk, and serendipity in their 
conceptualization, production and printing. Intuition accidents, 
surprise juxtapositions and printing irregularities informed the 
journey of their making. Narratives form as two-sided maps 
are unfolded, read and refolded. Ideas point to other ideas 
and maps point to other maps. 





Finder: One (map A, B, C & D), 2007 


Mixed media prints including pigment printing, 
screenprinting, monoprinting, polyester plate lithography 


Box: 6" x 4.5" x 1.5”, maps unfold to 22” x 16” 
Edition of 4 


Kent 


Manske 





“Why ''Why'?” probes into questions about life's situations, predicaments, 
hierarchies, conflicts and codes, all the while asking ‘why ask why?’ Visual 
content seeks not closure but further inquiry. 


“Why "'Why'?’s” construction probes the role and intentions of ‘the book as 
form’: pages are unbound in a clamshell box; each page spread contains an 
image of a page spread, thus creating an image of a book within a book; and 
wax applied to non-archival newsprint gives an exotic, expensive allure. 





Why “Why?” 2004 
Mixed media 
[seers 


Unique 


Cindy Lee 


i 
Wn 
Al 








Office Party, 2005 
Altered office supply catalogue in a vintage cake pan 
[ao MG SS. 


Unique 


Biographies 


Curator 

Nanette Wylde View, California. It is a venue for showcasing the work of well-known 
Nanette Wylde is a conceptual artist and cultural worker with a locally-based artists as well as artwork from around the world. 
passion for artists’ books. She curates Conceptually Bound because The purpose of the Mohr Gallery is to bring an eclectic mix of 

she wants to share her own wonder and engagement with ‘the fine art to CSMA's Silicon Valley community, with the hope that 
book as art object’ with others. Wylde has a BA in Behavioral these exhibitions can stimulate discussions around art and foster art 
Science from San José State University and a MFA from Ohio appreciation amongst people of diverse ages and backgrounds. 

State University. She is Associate Professor of Art & Art History CGR ie aera nan-piserasaier ere wcircacinceiece 





at California State University, Chico. They carry out their mission by providing art and music programs 


for all ages, skill levels and interests year-round. Since its founding, 
CSMA has reached more than 325,000 Bay Area residents. 





Exhibition Venues 


University Art Gallery, California State University Chico Linda Covello is the Visual Arts Director and curator for the Mohr 


Chico, California 
, Gall tt CSMA. She h MFA from P. School of D 
The University Art Gallery at California State University, Chico was eae Ae nant a 
; in NYC and has been teaching art to both children and adults since 
founded at the time of the establishment of the Department of Art 
1978. She is currently a part-time faculty member at Notre Dame 


& Art History in 1948. The gallery has been in its current location de Namur University in Belmont, California. As curator of the Mohr 
eines Wexcany i Gallery she creates exhibitions that inform and make accessible to 
The gallery presents 5 - 7 visual art exhibitions annually, with the public and the students of CSMA the variety and quality of art 
original works by regional, national and international artists. The produced in the Bay Area. 

exhibition program also includes an annual student exhibition, M.FA. 
culminating exhibitions, a biennial faculty exhibition and collaborative 
projects with venues both on-campus and off. Jody Alexander 

Jody Alexander is an artist, bookbinder, papermaker, librarian and 
teacher who lives and works in Santa Cruz, California. She makes 
paper, in the Eastern-style, and uses her papers to bind books with 
exposed sewing on the spine in a number of historical and modern 
binding styles. She combines these books with found objects, 
wooden boxes and drawers, metal, bones, etc. to create sculptural 











Artists 








The gallery serves students, faculty and staff from throughout the 
University as well as visitors from the City of Chico and surrounding 
region. The gallery program seeks to demystify the arts by furnishing 
its visitors with a meaningful artistic experience and providing insight 
into the creative process. 

















The gallery is headed by Jason Tannen, gallery curator Tannen also works. Her pieces celebrate collecting, storytelling, and odd 
teaches History of Photography and Film as Visual Art. characters.She teaches book arts at Foothill College, San Francisco 
Center for the Book, Cabrillo College, and University of California, 


Mohr Gallery, Community School of Music and Art 

Mountain View, California 

Mohr Gallery opened in March of 2004 at the Finn Center, home 
of The Community School of Music and Arts (CSMA) in Mountain 


Santa Cruz. 


Nava Atlas 


Nava Atlas has recently blended her experience in the fields of 


publishing and the fine and app! 


ied arts 


to arrive at he 


in book arts. Incorporating elements of her own writin 


as appropriated text with typog' 
materials, her artist's books expl 
expectations, and how language 
Nava has shown nationally in m 





ore wo 
is used 





raphy, found images, an 


men’s roles, cul 


r interest 
g as well 
d found 

tural 


to form such expectations. 
useums, galleries, and a 


ternative art 





spaces. Her work is in several public collections, and sh 
published author Nava lives and works in the Hudson Valley region 
of New York State. Visit her at navaatlas.com. 


Ellie Brown 


Ellie Brown is a native of Boston, MA where s 
t. She recei 


Massachusetts College of Ar 


in 1997 and her M.FA. in Photography 
in 2002. Ellie has received numerous awards including: 


Foundation grant, and an arti 
Institute and Atlantic Center 


upcoming solo exhibition at 





st in residency at 
for the Ar 
and photographs are exhibited extensively na 











the Nation 





e Is a widely 


he attended 
ved her B.FA. in photography 
from San Jose State University 


a Leeway 


the Santa Fe Art 

ts. Both her bookwork 
tionally including an 

al Gallery in San Jose, Costa 


Rica. Ellie has been photographing girls’ issues since 1996 and 





making altered bookwork sin 


Lark Burkhart 
Beginning as a writer caught 
migrating into graphic design 











finally discovered artist's boo 


ce 2002. 


by the seduction of words, then 
to give language a visual 
s in 2000 and the light went on. She 


presence, Lark 


studied design, print making and book art techniques to ground her 
ideas in producible form. Unique book constructions that embody 
their messages and books built around prints are her current 


interests. She's an active member of Bay A 


Pacific Center for the Book Arts. 


Susan Goethel Campbell 








rea Book Artists and 


Susan Goethel Campbell has a MFA from Cranbrook Academy 
of Art and a BFA from Alma College. She has taught studio art 
at the College for Creative Studies, Penland School of Crafts 


and Cranbrook Academy of Art. Her work is included in many 
collections, including the National Museum of Women in the Arts 
and The Detroit Institute of Arts. Exhibitions in 2007 include 
“Non-Declarative Art’ at the Drawing Center in New York and a 
solo exhibition “Book/Not Book” at Lemberg Gallery in Ferndale, 
Michigan. She has been awarded a printmaking residency at the 
Frans Masereel Centrum in Belgium in 2008. 


Diane Cassidy 

Diane Cassidy was born in Minneapolis, lived for a time in Milwaukee 
and Phoenix before coming to San Francisco and finally settling in 
San Jose. As a young person she was equally attracted to nature 

and art, eventually evolving into a BA in Biology and an MA in 
photography. Her biology degree led to employment as a medical 
technologist at Santa Clara Valley Medical Center for twenty years. 
Her later photography degree led to her current interest in photo/ 
digital collage and the book arts. She has exhibited both her prints 
and her books at many local venues. 























Cheryl Coon 

Cheryl Coon received a Master of Fine Arts, from the San Francisco 
Art Institute. She has had solo exhibitions at the Morris Graves 
Museum, Monterey College Art Gallery, the Maturango Museum, 
and Colorado State University. She has shown work in group 
exhibitions at the Museum of Contemporary Art in Santa Rosa 

and the San Francisco State University Fine Arts Gallery, and 
internationally at the Polymer Culture Factory, Katlamaja, Estonia and 
the Galerii Y, University of Tartu, Tartu, Estonia and the Physics Room 
in Christschurch, New Zealand. Awards include the Car! Djerassi 
Honorary Fellowship from the Djerassi Artist Residency program, a 
full sculpture fellowship to the Vermont Studio Center, and an artist 
residency at Villa Montalvo. 























Kristy Deetz 
Kristy Deetz, currently an associate professor of painting and 
drawing at the University of Wisconsin, Green Bay, received her BFA 
from Bowling Green State University in Bowling Green, Ohio and 
her MFA in painting and drawing from the Ohio State University in 





Columbus, Ohio. She has taught painting and drawing at a number 
of universities and art schools over the past twenty years and given 
numerous encaustic painting workshops at universities and art 
centers (including Anderson Ranch, OxBow, Penland, and Idyllwild). 
Her extensive exhibition record includes competitive, invitational, and 
solo exhibitions throughout the United States. 


Brooke Fairfield 

Brooke Fairfield is the author of two graphic novels and is finishing 
one more. She is currently attending college at Humboldt State 
University and can be reached at brkferfeel@gmail.com 


Judith Hoffman 

In her artist's books Judith Hoffman tells stories drawn from 

her childhood, fairy tales and ideas that float in the collective 
unconscious. It is fueled by stream-of-consciousness writing, the 
recording of dreams, and a desire to have explanations for the big 
questions, like where do we come from before we're born, and 
where do we go when we die? She has been exhibiting her work 
for twenty years. Judith received her BFA at Jose State in 1983, and 
her MFA there in 1987. She currently lives in San Mateo with her 
husband, Jim, and two cats, Pekoe and Merkle. 














Andrew Johnson 

Andrew Johnson's multi-media projects address exigencies of daily 
realities and undress the refined aesthetics of art.Venues for his work 
have included: the Chelsea and Alternative Museums of Art in NYC, 
galleries in Amsterdam, Seoul, and Toronto; festivals in Sao Paulo, 
Victoria and Belfast; conferences in Leeds, Liverpool and New York; 
and university publications in the USA and UK. He is co-founder of 
PED, a socially engaged collective that has performed in the USA, 
Ireland, China and Brazil. Johnson (BFA School of the Art Institute 
of Chicago; MFA, Carnegie Mellon) is on the Carnegie Mellon art 
faculty in Pittsburgh, USA. 











Sun Young Kang 
Sun Young Kang is a native of Korea, where she received a BFA in 
traditional Korean painting. After working briefly as a children’s book 


illustrator and designer, she moved to the United States and entered 
the MFA Book Arts/Printmaking program at The University of the 
Arts in Philadelphia, Pennsylvania, where she received her degree in 
2007.In her work she uses delicate Asian paper in a meditative and 
sensual way and explores various book and installation structures to 
create spaces that reflect and embody her philosophy of Buddhism, 
her understanding of what life means, and her memories of family. 


Deborah Kogan 
Deborah Kogan completed an MFA in photography from California 
College of the Arts in 1988. She is active in Bay Area Book Artists 
and teaches occasional book arts classes at San Francisco Center 
for the Book. As a book artist, she is interested in books and boxes 
both as physical objects and as containers of meaning. In making 
flipbooks, Deborah has become interested in how reliving the brief 
moment captured in the book sequence creates a new experience 
in which memory and fantasy both play an important part. 











Dorothy Simpson Krause 

Professor Emeritus at Massachusetts College of Art and co- 

author of Digital Art Studio, Krause organized “Digital Atelier: 

A printmaking studio for the 2!st century’, at the Smithsonian 
American Art Museum for which she received a Technology in the 
Arts Award. She worked with curators in aVinalhaven Graphic Arts 
Foundation work-tank/ think-shop, “Media for a New Millennium”, 
and demonstrated digital printmaking at the opening of the Brooklyn 
Museum of Art's, Digital: Printmaking Now. She was Visiting Artist at 
the American Academy in Rome and Von Hess Visiting Artist at the 
University of the Arts Borowsky Center in Philadelphia. 


Karen Kunc 

Artist Karen Kunc has been making unique bookworks and limited 
editioned artists books for over 25 years as Blue Heron Press. She 
is known for her large scale, color, abstract woodcut prints, and for 
her investigation of the expressive possibilities of the book form. 
Kunc's works are in many public collections, including: the Museum 
of Modern Art ; the Library of Congress; the Smithsonian American 
Art Museum; Walker Art Center Library; Allen Library, University 








of Washington; the Marriott Library, University of Utah; Kohler Art 
Library, University of Wisconsin-Madison; the National Art Library 
of the Victoria and Albert Museum, London. Kunc received the 
2007 Printmaker Emeritus by the Southern Graphics Council. She 
lives and works in Nebraska where she is Cather Professor of Art 
at the University of Nebraska-Lincoln. She received her MFA from 
Ohio State University in 1977 and her BFA from the University of 
Nebraska-Lincoln in 1975. 


Cindy Lee 
Cindy Lee is a classically-trained accountant who makes prints, 
bookart and traditionally-bound books. 








Paula Levine 
Paula Levine is a visual artist with current research and practice in 
digital media, locative media and wireless technologies. Informed 

by conceptual practices and experimental narrative, her recent 
work intersects with art, geography and cartography. Based in San 
Francisco with deep roots in Vancouver, British Columbia, Canada, 
she Is an Associate Professor of Art in Conceptual Information Arts 
at San Francisco State University. 








Jason Lujan 
Jason Lujan (Chiricahua Apache) is an artist who makes work about 
Native Americans within global communities. Generally, this involves 
taking something he Is interested in, an object or place, and seeing 
how it fits into the contemporary culture of Natives. It's rare that a 
connection can be found, and so Jason must instead create one. 


Kent Manske 

Kent Manske is a conceptual printmaker who processes thoughts 
and ideas through the creation of fine art prints and books as art. 
He is a Professor of Art at Foothill College where he has taught 
since 1990. Manske has a MFA in Printmaking from The School of 
the Art Institute of Chicago. 





Penny Nii 
Penny began making books in 1997. Because she didn’t know better 
the first book she undertook was a complex one that required 


earning many things, from making book cloths to binding multiple 
panels. But she was hooked. Many of her books contain short 
stories she began to write in 1995, Her book-making effort focuses 
on exploring structures appropriate to the content. Penny was a 
researcher in artificial intelligence from 1962 until 1992; she owned a 
contemporary-quilt gallery from 1992 to 1996 where she designed 
exhibitions that combined quilts and other artifacts; and she made 
traditional and contemporary quilts from 1982 until 1995. 


Adrienne O’Hanlon 

Adrienne O'Hanlon is a Northern California book artist that 
incorporates non-codex forms, especially containers, into her 
artists books. She earned her B.A. in visual art, with an emphasis in 
printmaking and book arts from the University of California, Santa 
Cruz. Since that time she has been living and working in Santa Cruz, 
operating under the imprint FireFrog Press. 


Susan O’Malley 
Susan O'Malley makes art that deals with the realities and 
strangeness of daily life. She has given pep talks to strangers and 
performed interventions as a self-appointed “‘artist-in-residence”’ 

in front of homes in suburban San Jose. In these projects, O'Malley 
is looking for a moment with others, a diversion from life to laugh, 
tell something personal or make something together. She believes 
that, “Together there is so much possibility and potential’? O’Malley 
received her MFA at California College of the Arts in Social Practice 
and her BA in Urban Studies at Stanford University. She has 

shown her work in Bay Area venues including Southern Exposure, 
Mission | 7, PlaySpace, and the Invisible Venue. Internationally her 
work has exhibited at the Koh-i-noor Gallery in Copenhagen and 
superbien in Berlin. 









































Florence Ormezzano 

Florence Ormezzano was born in Paris in 1965. She lived and 
studied in France until 1989, then moved to the United States, 
where she developed her artistic work, between 1989 and 1994, 
in the form of video piece, computer graphic work, computer 
installation. She then moved to Japan, between 1995 and 1997, 


where she started her work on “Organism”, in 3D graphics. 
Ormezzano presently lives in France, Paris. 


Judith Serebrin 

Judith Serebrin has been making limited edition and unique books 
from etchings, monotypes and drawings since 1989. In recent years 
she has added ceramics to her mixed-media smorgasbord. She 
chooses images, words and materials, which capture or allude to 
different and sometimes conflicting aspects of her relationships to 
family, animals, science, feminism, capitalism, the planet, social issues; 
images, paper and one page to the next. Binding these diverse 
elements together into books allows her to contemplate and wrestle 
with all these complex interconnections. Her books are often 
housed in specially made boxes, most recently in porcelain figures. 
er current series of work are called, ‘Soul Books.’ These are a 
tactile and symbolic way of reaching into someone's soul without 
embarrassment, censorship, or fear With these ‘Soul Books" you get 
to pull out, look, see, and touch what's inside. 


Ellen Sollod & Ginny Hoyle 

Ellen Sollod creates site specific public art and intimate works for 
an audience of one. Her book works are included in the New York 
Public Library Spencer Collection and Yale University Center for 
the Book. Denver poet Ginny Hoyle has collaborated with artists 
for 20 years. Her work has been exhibited in galleries in New York, 
Denver, and San Francisco and, most recently, (Summer 2007) at the 
Museum of Outdoor Arts, Englewood, Colorado. 




















Rae Trujillo 

Rae Trujillo received her BA in Sculpture from Cal State Hayward. 
She has always dabbled in this and that but fell in love with book 
arts in 2004. It satisfies her sculptural interests while allowing 

her investigation in series a place to flourish. She mingles many 
disciplines into one art form satisfying her curiosity concerning 
content and how it relates to form. She is challenged by ‘Speaking 
Sculptures”. Rae lives in Pleasant Hill with her husband David and 
her kitty Bootsie La Rue. 














UPPERCASE collective II, Melissa Kaup-Augustine, director 

The UPPERCASE collective is a diverse collection of artists that 
seeks to communicate the different viewpoints of modern society 
by combining each individual's message into a wider perspective. 
The artists utilize traditional processes, digital design, mixed media, 
and letterpress printing to achieve their message. They come from 
various religions, cultures, and geographic locations and represent 
the melting pot of ideas and opinions that is the world today. 
UPPERCASE collective Il includes Adelina Mendoza, Ashley Devis, 
Cassandra Voors, Christopher Brizuela, Dejon Rodriguez, Jongyeon 
Na, Josiah Gonzales, Juan Maciel, Justin Silvera, Kerry Flynn Williams, 
Mario Sosa, Mary Munoz, Mike Shoys, Raiel Smith, Richard Jonsson Jr, 
Ruby Anne Galang, Sara Sanocki, Sean Bledsoe, Susan Corwyn, Tam 
Tran, William Weber 





























Peng-Peng Wang 

Trained as a Material Science engineer in Taiwan, Peng-Peng Wang 
came to the United States in 1993 and pursued a new career as an 
art conservator Wang is now working as a fine art conservator in 
the San Francisco Bay area. Many books she creates often include 
images we encounter in everyday life. By presenting familiar objects 
in surprising new ways, Peng-Peng has established herself as a 
creative Bay Area force, and provides a distinctive new perspective 
on life in America. Examples of her artwork and conservation 
projects can be seen at www.pengpengwang.com 


Beata Wehr 

Beata Wehr was born in Warsaw, Poland, and came to the United 
States in 1985. She lives in Tucson, Arizona traveling back to Europe 
every year She graduated from Warsaw University in Poland with 
M.A. degree in art history and from University of Arizona with M.FA. 
in painting. She creates one-of-a-kind mixed media books, prints 
limited editions of books and paints, examining in her work the ideas 
of home, time, transience and multicultural experiences. Her books 
were shown in North America, Europe, Africa and Australia and are 
included in 30 public collections in the US and abroad. 

















History 


Conceptually Bound 


1078 Gallery 
April 2001, Chico, California 
Gallery Director: Sean Collins 


Participating Artists 
ody Alexander 
TS. Anand 
ulia Bradshaw 
oan Ingoldsby Brown 
Deborah Bryan 
Diane Cassidy 
Ron Guzman 
udith Hoffman 
ovani 
Susanne Kanatsiz 
Vincent Koloski 
one Small Manoogian 

ent Manske 
Robin Kree McCauley 
Ruth McGurk 
MJ Orcutt 
Coby Prins 
Felicia Rice/Moving Parts Press 

with Enrique Chagoya & Guillermo Gomez-Pena 
Sheri Rice 
Sara Rosenbluth 
Genie Shenk 
Karen Sjoholm 
Paula Streeter 
Hee Jae Suh 
Linda Welker 
Pamela Zwehl-Burke 














Conceptually Bound 2 


Coyote Gallery at Butte College 
September 19 - October 24, 2002, Oroville, California 
Gallery Director: Alan Carrier 


Participating Artists 


ody Alexander Weston Thomson 
Alicia Bailey Wayne Wade 
Mindy Belloff Peng-Peng Wang 


ulia Bradshaw 
Susan Brown 
Pam Cooper 
Daniel Donnelly 
Elizabeth Duffy 
essica Edwards 
Cheryl Hahn 
aren Hanmer 
Lyall Harris 
Suzanne Hatt & Pascaline Knight 
Susan Hensel 

Marisa Jahn 
Dorothy Simpson Krause 
Leah Libow 
one Small Manoogian 
ent Manske 
Robin McCauley 
Mike Mosher 
Penny Nii 
Susan O'Malley 
Louise Pryor 

oan Stuart Ross 
udith Serebrin 
oyce Cutler Shaw 

















ZINES @ Conceptually Bound 2 

Area i, Dulcey Antonucci 

Banzai, Melissa Baird 

before the mortgage, Christina Amini 

broken umbrella. Tony Vadakan 

The Capricorn Gypsies, Sandra Luck & Mary Godfrey 
Cartoon Animal Channels, John Isaacson 

fridays 
The Gleaner, Sherylynne Carriveau 

An Invitation, Anne Rita Taylor 

Postmodern Anxst, Greg Beda 

My Life as a Consumer, Arthur Huang 

Northwest Passage, Western Oregon State College 
Taproot, Peter Bray 

The True Wheel 

voices of art, David McCall Freeman 








Reviews 


Shannon Re, “Art You Can Touch’ The Roadrunner, 
October 7, 2002 


Scott Brennan-Smith, ‘Reading Art’ Chico News & Review, 


October 3, 2002 


Zu Vincent, “Conceptually Bound at 1078 Gallery’ Artweek, 


Vol. 32. No. 6, June 200 | 


“Page Turners’, Chico News & Review, Vol. 24, No. 39, 
April 19, 2001! 


Conceptually Bound 3 


University Art Gallery 
November |3 - December | 6, 2007, Chico, California 
Gallery Curator: Jason Tannen 


Mohr Gallery 
April | - May 26, 2008, Mountain View, California 
Gallery Curator: Linda Covello 


Participating Artists 


ody Alexander Ellen Sollod & Ginny Hoyle 
ava Atlas Rae Trujillo 
Ellie Brown UPPERCASE collective Il, directed 
Lark Burkhart by Melissa Kaup-Augustine 
Susan Goethel Campbell Peng-Peng Wang 
Diane Cassidy Beata Wehr 
Cheryl Coon 
risty Deetz 


Brooke Fairfield 

udith Hoffman 

Andrew Johnson 

Sun Young Kang 
Deborah Kogan 

Dorothy Simpson Krause 
aren Kunc 

Cindy Lee 

Paula Levine 

ason Lujan 
ent Manske 
Adrienne O'Hanlon 
Susan O'Malley 
Florence Ormezzano 
Penny Nii 
udith Serebrin 








conceptuallybound.org 


